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This is Furness's position, and "in view of the fact that he has faithfully read and reported all the arguments on
that side," he "begs the advocates of the theory of feigned insanity to allow him, out of reciprocal courtesy, to
ask how they account for Hamlet's being able, in the flash of time between the vanishing of the Ghost and the
coming of Horatio and Marcellus, to form, horror-struck as he was, a plan for the whole conduct of his future
life? Here, by studying the antics of the inmates, he had every opportunity to draw from nature, when engaged
in the creation of his mad characters. Although they both appear to be mad at times, their downfall or
supposed downfall is quite different. This verily is not effected by delineating the mad antics of some
unfortunate whose disordered mind leaves him helpless to the mercy of the shifting winds of circumstances,
and irresponsible to the moral laws of human life. Consequently, his behavior thereafter is frequently baffling.
If he were really mad, he could never have preserved such perfect consistency in word and action towards so
many people under rapid change of circumstances; always sane in dealing with his friends, and always
simulating madness in presence of those whom he mistrusted. It therefore seems to me that Hamlet's
resolution, so far only a "perchance," is not formed in the sudden way that Furness supposes; and it is to be
further observed that we have no proof of that resolution being put into immediate action. Hamlet, the prince
of Denmark, insults everyone around him. Hamlet, the main character in the play Hamlet, leads people on to
believe he has gone mad and insane. The characters went mad due to the antagonizing relationships they had
with other characters; the madness within the play created a chain reaction among the characters. His first
assumption of eccentricity or mysterious reserve is when to the shouts of Horatio and Marcellus, "Illo, ho, ho,
my lord! But before stating reasons in support of this assumption, it will be convenient to consider the views
of those who hold that Hamlet was more or less insane from the time at which the Ghost appeared to him.
Both are pictured as feigning madness. Such was the madness of Hamlet, when in sudden anger he slew
Polonius, and again, when at Ophelia's grave, his mighty grief was roused to wrathful expression by the
unseemly and exaggerated show of Laertes. Madness was a reoccurring theme in this play, two characters
portrayed this more than others. Throwing off his disguise, he plainly declares that his seeming madness is but
craft. But he has baffled his companions by an appearance of strangeness, and it probably now occurs to him
that a like simulation may be useful in the difficulties before him. Numerous Shakespearian performances
touch on the theme of madness, though Shakespeare 's Hamlet displays the idea rather clearly because of the
difficulties that the main character endures. For we next find him with the players, to whom he is giving
directions as to the manner of their acting. But to all else, Horatio excepted, he has still to maintain his
disguise; and when shortly afterwards Rosencrantz and Guildenstern come upon him, he instantly relapses into
irrelevant language. Hamlet has now convinced Polonius that he is in a state of madness because he knows
that Polonius cares for his daughter very much. This play-acting allows Hamlet to determine if his uncle has
played any part in the scheme.


