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Achebe, Chinua. "An Image of Africa: Racism fiction: Joseph Conrad's Heart of Darkness, which better than any other
work that I know displays that dismissed lightly, as many Conrad critics have tended to do, as a mere stylistic flaw; for it.

And where is the proof that he is on my side? The only common ground we have is that we can glimpse the
horror. Achebe sees Conrad mocking both the African landscape and the African people. There is also the
inescapable question of justice to Conrad himself. They are guilty by definition and by category. His house is
decorated with African art and artifacts, but the landscape and the climate could not be further removed from
Nigeria and the world of Achebe's fiction and non-fiction. But is it not ridiculous to demand of Conrad that he
imagine an African humanity that is totally out of line with both the times in which he was living and the
larger purpose of his novel? They were talking past each other, offering different angles of approach, but there
was an edge to their voices which suggested an animus that went beyond mere disagreement. This
identification with the other is what a great writer brings to the art of story-making. Within the hut the form of
the white man, corpulent and pale, was covered with a mosquito-net that was itself illusory like everything
else, only more so. But if you have 20 you may lose sight of some and they will get burned, but you have
others. One, with his chin propped on his knees, stared at nothing, in an intolerable and appalling manner: his
brother phantom rested its forehead, as if overcome with a great weariness; and all about others were scattered
in every pose of contorted collapse, as in some picture of a massacre or a pestilence. It would not have been
beyond Conrad's power to make that provision if he had thought it necessary. And the novel does assert
European infamy, for there are countless examples throughout the text that point to Conrad's recognition of the
illegitimacy of this trading mission and the brutalising effect it is having on the Africans. Having arrived fresh
from Europe, Marlow, surrounded by jungle, commands a small steamer travelling up the big river en route to
an unknown destinyâ€”death, perhaps. In his lecture, even Achebe wistfully concedes that the novel reflects
"the dominant image of Africa in the western imagination". Indifferent to French exploitation of North African
native workers. A greater urgency overcame himâ€”not the racial but the existential issue, his own pressing
need for identification not just as an African-American but as an embattled man. The light of a headlong,
exalted satisfaction with the world of men Of the nigger I used to dream for years afterwards. Achebe moves
beyond the text of Conrad's Heart of Darkness in advancing his argument. In the lecture he remembers that a
student in Scotland once informed him that Africa is "merely a setting for the disintegration of the mind of Mr
Kurtz", which is an argument that many teachers and critics, let alone students, have utilised to defend the
novel. Kurtz was a seduced man, a portent of disintegration. Sometimes his fixation on blackness is equally
interesting It was unearthly, and the men were - No, they were not inhuman. More than once she had to wade
for a bit, with twenty cannibals splashing around and pushing. We've dealt with these problems in Africa, and
we're older than the problems.


